VINKO GLOBOKAR
DOS A DOS

POUR 2 INSTRUMENTISTES

RICORDI




Explication dec symboles :

2 imstruments + Lowivees | L instr.danche 4 crsivre + 4 anche ,.?_wrdz,sletc..@instr.psr‘iab[es) .

% Qt = 2 spols ) pow-su.ita” Jace ala scevne , M: 5Pots eternls s noir botal .

A~ . achivite sywnchrone % = activite {nd;pemmie.

s

Con{lil - Auel - ruglure / caractere a,e:néra\‘_ . dur  saceade agressid .

A : Pes 2 iustrumentistes se placent {are o lace a 8w de distance arant que les
s?cts ae s allument . iﬂterprr’,te,r Librement les notes k;p;’bitiow poss{b\e.
MDHDYB) - chawn orsit 3 ypes Aarticulation clu sou et les a.\sFUclue aw dascours,
oo exewipie OF it phoniques @ = clouble ou triple staualo ,@: trilles
ow pax wmy\e:@: seu ebchant s'\'mulimné)®= gUissando 7@: Holterzunge .
@ = 4ouer Aune manere 'mLmtic\u,a a ce qut Pn’czm‘
%: 4ouer A'une mawiere identique mais varier le tewpo (‘Pbu.s lent !*Pl;w, viie,aw,i---)
@: joutr A'une manicre difierente en changeant de rythime el e tewpo.

Q = U accorde Uinstrument 2 de ton plus bas.

acer {ace aw Fv&hﬁc N a lo fin passer inddividuellement 4 C .

B = ~e ¥
C - e Lowrner le dlos ,: ?-e-jow la, ‘Fmtie, B moss saws sSonsh reels.

ramyiaux le. sow Fax des bruals el des rje,ste,s ~ situalion de wwvwEorjw_l

de reflexion waelte . A\ioris 1{?30” les SFots /sle(.te,iﬂne,wt.

- {
: ow centre | dos a dos . < | sacorde sur 1, Sa T

m Q

volation de 45° . Cerier les wmols dans U instrument (ils dowent 2lre com ns),
()

. cote a cote )im oAt pubh,‘r..

)

rolation de 45° , crier {es wmols méio.miés A Sown de iwstrumenk |

i

pow{llom wolles 'un contre Vaubre o ow alors u/s{ewbxw"]aowr qouer,

ossia = Aans le cas ouw I Lserat um imslrument a ande l celus-cv Joue fa

note la 'Fgws grave tcuudiso\uz, I qoue les intervales ?rasu—its. Eteindre les spols

- c\v.m«.d les spols Aallument se brouver a & pos 'un de Vautre ; lace a face .

1

[
o = amucr 4 uw pos.

K = visages a 20% Vun dd’mﬁu-@{a&e le bruit o wn baiser a distance (fx) (wmm

i Von sembrassal de laln) _ emswite daws le noir chacuw recule de Sbas,

LMNOP = alx Liw de chague seclion avancer d'unpas.

R . “ouer A note en Lowrnanl oulowr de sow axe omme une toupie -
S - dans V' obscurite T__'._ Accorde l’fwstrw\mzv\,t %de, ton Fh“"’ bas _

Serbir de -scene  en 3ouu:w.t.

= Criex ! Aue le Adiakle f!&’.—W\Forte_, E. ! (_'irao{u.:;+"ou é\r&nl’ua‘lc}.
1

Les houbowrs pewvent eltre tm,ws‘?oséz/s / RJ( 3 \ ixST e,fc,..,:!




Enﬁ bish tromsialion

2 instruments @ 2 brass ; 2 woodwinds ) 4brass + 1 wosdwind ;Zstﬁnggle'{c.(porfnhla fns{‘r.)

;\]Q : Zujo[[owl 5{90%{3%55 jacing the 6!::155 ‘m___ 5Pats off : blacdkout |

2 .

> 55w:hmmu,s activity y 5

(Mlepcrwtant ax,tiv(tj .

Comflict - duel - break / general character 1 harsh aqitated agressive

A . The 2 interpreters m§a,&im_:j each other SM@Pm—t | belore the SFctLighfs

ave turned on. Imterpret the wnotes }rgelj.

@@@ s Each leﬁg«r chooses Etﬂpw aj( sound artrewlation and aﬂ:[ias them,

to the music . :FOV&MFIQ, '.@.: mltipkow;&&)® = Adouble or h‘\'pie A*Mu‘.ai’o@ = Eeilly .
or for qu,mFlg:’@::Pimﬁ and 5;“3 Almuli’an&mlv 1@2 3[.’550\‘1&0 7@: :}Iwﬂzrtamﬂu.e .

= ?lm} exa.otl\j as be}or;, buk vary the !:amjpo (s\owljj ja.sl:er 1 acce.i....)

?Ro_\j a,xc\,c.‘tlj A lna{!ot-e .

d

Pl"“j ‘L{ge,rawt[‘j cl«.a.m_\;ncj rluj{'imm avicl t"’“"’P”-

u

B . Tace the Mim) ol the end wove sn ;ﬂd{vidunltxj to C.

_!I tumes the iwstrument o qwfextone lower |

C - DPack toback . - Pimj B agqain but wnthout P;tclws amel
l'ﬂaplm.e, them lmj woise and  gdesture . a4 WMEO%M ,

. 4 " Co
Silent th,oujm /—'\ﬁi‘z,r A" 3s EFOtLLﬂHES Oﬁ.

D . lnthe center of the /sta.ge,) back fo back = I tunes on T |

E . 45%cotation. Shout the words info the wstrument (they wust be wnderstood )

Fro slde by aide | lacing the awdionce .

G - 45° rotabion . Shout the words mixed fo the sownd of the instrument .

H = The two bells against each other. or face toface with their arms
around cack olher . 0$514 _ HT 4s & chalwfhd.{ he plays the lowest note
while I Flmjs the };rzson’lae.c{ intervals | Gpotuﬂus of.

. When te spothjh{'s 9o ow the Piauje,rs must be 4 AtgFS from each ottue.rj

face to lace

J = Take one step Jorumrd, ,

K - Faces 20 ][rom cach ofther . @ Make o kiss{mj woise {roma dusiance

Then im the dark sach one takes 5,4&}:5 backuwards

LMNOP : Take sue ,g.te,P ]lgrumraL af the gud of each section .

R; ?la.tj the wole winie nvolvihfj hke a toP.

St ointhe dark T tunes the instrument a guarter tone lower.

Leave the slage while Fla\jinﬂ_

@ = jﬁ’,[i :HTEV\.Q, devil talke ou ‘, "

Pitehes com be trawsvosed | Ry .5? 3 %8, ghe..
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